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Introduction 


I T has always seemed to me that the trade of portrait 
painting and though the practitioner must be an 
artist first of all — it is a trade, calls for some of the 
most subtle qualities demanded by any profession. One 
must be so certain of technique that the entire time of the 
sittings may be devoted to an analysis of character and 
the artist, while a priori he must present the externals, 
must get definitely at the inner characteristics, the psy- 
chological side of his model. While the photograph will 
give better than any painter can hope to achieve the ana- 
tomical facts and proportions of the person represented, 
the portrait on canvas, must be a presentation seen 
through a temperament. It naturally follows that the 
more analytical the mind of the artist, and the better his 
grasp of character, the more successful the result. 

Any well equipped student, fresh from the schools, 
should be able to correctly produce the superficial appear- 
ance of humanity ; it requires, however, knowledge of the 
world, or at least certain intuitions to place on canvas 
that which gives to the world the inner personality of 
the sitter. It is the fault of the modem painter that too 
frequently the superficial is recorded; too frequently the 
painter crowded with commissions, is unable to have a 
personal insight into his model. Without this, the por- 
trait is as tinkling cymbals and sounding brass. Prince 
Troubetzkoy first came to my notice with the portrait of 


a young lad in a white sweater, the embodiment of 
healthy adolescence, of good breeding, of normal boy- 
hood, a lad to whom I lost my heart immediately. I never 
for a moment thought of the technique of the crafts- 
man, of anything save the unusually frank presentment 
of a sort of glorified youth rendered con amore. Second 
consideration, however, showed it a most capable bit of 
real painting. Later came some more or less intimate 
pictures of women of the haut monde , painted with much 
distinction and, convincing to me as likenesses though I 
had never in all my life seen the originals. 

Obviously they were the work of a healthy mentality, 
of an alert vision, of a mind open to impress one. Since 
then I have seen considerable of the work of Prince 
Troubetzkoy and it has rarely been other than distin- 
guished for the man never drops into the commonplace. 
You may disagree with him at times, you may object to 
certain tendencies, but you must give him the credit of 
abiding sincerity and acknowledge his craftsmanship. 
He paints a world he knows through and through, and his 
cosmopolitan life has fitted him to depict these people, 
whether of the capitals of Europe, or of the metropolis of 
the new world with consummate appreciation of their 
foibles, and weaknesses on the one hand, their larger qual- 
ities on the other, and when it comes to beautiful fem- 
ininity, in all the allure of sartorial adornment, whether 
of the costume of the street, or that of the salon, he is 
thoroughly at home and he gets them to the life. 

Arthur Hoeber. 
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